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THE BIRD-SHAPED FINIAL ONISLAMIC ROYAL PARASQCLS:
A GHAZNAVID OR FATIMID INNOVATION?

Valentina Laviola- UniversityofNapl es fAL&6Ori ental eo

This paper aims at investigatingvhen and why the birdhaped finial made its appearance on
Islamic parasolghrough the analysis of miten sources andniniature paintings Evidenceattest to
the transregional ard diachronic use of the parasol as a royal insignia whose meaning/aoe
grew widerto symbolisehe seabf government, was it the royal tent, palacahopne.
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1. THE LONG-LASTING TRADITION OF THE PARASOL

The parasol,a device to provide shadow repairing from the sun (or snow), is
alternatively referred to ami 0 ashamsa or shansiyyain the Arabiespeaking contey
andchatr® in the Persiarspeakingareas It is attested as a royal insignia in almost every
Islamic dynasty, but the Islamic period was not at all its starting point. In fact, the history of
the parasol is far morenaient. The device has been in use throughout a very long period
extendingfrom Antiquity to the Modern Ageand in differentulturalareas.

Evidencecome fromEgypt* Assyria Achaemenid and Sasanian Persighere the
parasol is usually held by an attlant standing behind the figure of the king as an attribute
of royalty? a furtherspreacconcernedisia from Chindto the wesf

Though it majorly spread in the Eastern | ands,
Late Archaic and Classical Athens asliw&reece seems to be the only territory whiere
was not reserved to méhe depiction of a parasbkarer attending someone other than a

In some Islamic contexts such as the Abbasid and Fatimid courts, thehemsamight indicate a crown
suspended aboveottolbeconfuaed with thé pmaradol¢saedHalm 19957).

2 Bosworth 1993, 19192.

The Persian termhatr is borrowed from the Sanskrit, thus attesting a very ancient origin of the device and
alluding to its use in the Indian context. MonneretMiliard (1968, 270) reports that, before the Hellenism
exerted its influence on the Indian art, Buddha was represented through symbols: among these, there were the
parasol and the throne. From the teshatr derive the variationshitr or jitr, demonstratig that the oriental

origin of the device was still perceived (see Korn 2012, 149). In addition, theltemy yirdicased the
sunshade placed above the tFriednanel99,82)Rustam in ~abar¢o (d. 92
The parasol was known in Egypt sirtbe 3¢ millennium BCE (McDonald 1999; cf. also Miller 1992, 93).

See Muscarella 2013, 8824, with related bibliography. About the parasol portrayed in the Sasanian reliefs
of i UBustUn, see Ghirshman 1962, fig. 237.

®  Sims 1992, 77.

A figure wearing a tiara and carrying a parasthdttra) is depicted on a stone pedestal from the Indian
Museum of Calcutta (inv. no. A 25157 B.G. 51): the scene probably refers to a divine episode (see Bénisti
19811982, 212, fig. 3). A fragmentary parasol of Haroduction has been found; both royal and devotional

uses are attested in the Buddhist context, and recalled by the stupas as well (for both information see Andrews
1993, 192).

Two parasols are portrayed in a religious scene on a coin struck by Gaacal1217; see Andrews 1993,

192).

The parasol is depicted as part of the feminine equipmenrit-aertury funerary iconography (a maid holds

the parasol above the seated lady; see Miller 1992, 92jeitury vasesMiller 1992, 95) and in the igine
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king in Late Archaic Lycia might be explained as a custesulted fromthe cultural
influence of Persi&’

Thereis no reference tthe parasol under the Umayyadsnversely,ts useis attested
in the Umayyadcaliphate ofaFAndalus® and underthe Norman¥ that is to say in the
western extremities of the Islamic and Islamic influenced territories.

2. THE ROYAL PARASOL AND ITS BIRD-SHAPED FINIAL IN THE IRANIAN LANDS DURING THE
ISLAMIC PERIOD

The presence of a birshape finial on top of royal parasols monfirmedfor the first
time by historical sources durirtipe Ghaznavigeriod Fakhri Mudabbir (d. 1236) in [si

U d UBbO Ul b -s W a guititésaboutthe finial topping® | t an Mas AT d |11 6s parasc
«In the year 5031109]theS u | -I UK aArAd iDfawmadl a Mas AT d son of
RaMg I brUhom (May God purify their dust!) m
exquisite, precious and unigyeearl fell down from the beak dhe
falcon surmounting»®he Sultanéds umbrell a

This passage provides an information that l et t

as a true jewel. It is reminiscent of the Sasanian crown worn by d#drih (r. 303309)

that featured not only the typical spread wings but a complete bird of prey, portrayed by the
profile, holding in its beak a dreghaped element (possibly a peatiyhus, the presence of

a jewelled falcon on top dheroyal insignia- attested alsanderl b r Uh 6 m1009)-> 1059
mayhave been inspired to the ancient Iranian traditfon.

context on the Parthenon eastern frieze (Eros holds the parasol above ApMitigitet992, 103); in fact,
the parasol was a mark of social and political distinction for Athenian ladies since it was reserved to citizens.
Few exceptions are attestiedthe Islamic context. As narrated by Clavijo (ambassador toghbrTé6 s court) ,
in 1404 TomiroMulfk rkh Otwind emaSckae UOlyer entry into the court u
(Andrews 1993, 193). A paintingrrobably Samarakand, @&entury, Iss n b u | Sarayé Topkapée Librar.)
H. 2153, fol. 165rcf. Haase 1981, fig. 250) illustrates a scene probably drawn from the history of Solomon
transposed into a Timurid setting: a large parasol, held by an angel, shadows a couple carried inside a platform
by jinns . Mor eover, Shdgron appears shadowed by a parasol in
Khamsa Herat, 1491, Moscow, The Museum of Oriental Art, Ms. 1659 II, fol. 66r, cf. Karpova 1981, not
numbered ill. See also fn. 36 about the parasol bigele royal family among the Qarakhanids.
1 Miller 1992, 94.
" Flood-Ne c i pedsj201%, 242. On portable canopies see Chalmeta 1993.
2. Byzantines and Fatimids represented the royal prototypes Roger Il of Sicily (r-11%8p looked at.
Depictionsin the Cappella Palatina in Palermo show a set of insignia of sovereignty: a variety of headgear, the
parasol, which always matched the fabric of the caliphds coc
32). A parasoldl-mi 0 apwolldahave beesent to the Norman kings as a gift from the Fatimid caliph (see
Flood-Ne ¢ i pedsj2017, 379).
3 Shafi 1938, 200 (emphasis added).
4 See Fontana 2012, 98t Erdmann 1951, 99n. 47, and alsdn. 38, fig. 18; Gobl 1971, pl.:54. See also
Halm 1995, 131.
* Bosworth 1963, 280, fn. 23.
6 Such a continuity of customs can be traced in the use of a jewelled, suspended crown in vogue among the
Sasanian kings as well as under the Abbasid and Fatimid caliphs. See abovdoiroler, on the drachms
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Thecoutpoet Sayyid Masan (d. 1161) confirms that t

son Ba h r(r0mzBLE00I1521157)featured a falcon on their top:

"WpFpO WRTIWp®EMBIAPF3t O B ' AT MF Ubb ¢
«Blessed be the top of his throne thahgs the firmament closer
Fortunate bghe falcon of his parasothatraisesthe world belows.'®

Miniatures producedfrom the mid14™ centuryonward show episodes related to the

Ghaznavid historyvhich can be held as a demonstration of the custom. Theshaded
finial appears two times in@h Uh m 8 mani ifirara 1446joe top ofboththe throne
where &Il t an Ma  +h03d) is Geatednddtise 8vide parasol above hifig( 1).*° It
must have been a wadktablished role to justify such a pleonastic repetition.

A further detail concerning the colour of the Ghaznavid parasol comes fromUie-i

Mas WWyoBay hlﬁ?c‘:),owhd rdportsan episode occurred in the aftermath of the
defeat o f (108@)?hwhenntlie Bitan had to flee to Mazni leaving everything
behind:

«Before the femikarlvdintt Rebtd usty messenger arr
the castell an B ublad éelenonialgdmsoly a dackg ht t wo

banner and short spears, all placed in a black satin brocade bag, an

elephant litter and a mule litter, together with other pieces of equipment,

since all these insignia of royalty had been lost (i.e. in the flight from the

battlefield)».?*

A Safavidminiaturecould confirmthe choice of a dark colouit illustrates a convivial

meeting ofFi r dows § avwmdrhg tthhreeeGhaznAUWndurcourEadsr plokd san
AAsjudo; on the background, thdig®* s a man carry.i

Episodes mentioning the paraseithout providingany specific detail about its finial

abound Thechatr-d Uwas one of the highest taskg @ u Icdililohattain to, along with the
standard bearer, the master of the wardrobe, and the abmarter*® and still before the

17
18
19

20
21
22

23

issued by the Persian king Phraates IV (rk34BCE) was depicted a falcon holding a diadem in its beak (see

Daryaee Malekzadeh 2018, 247).

Khan 1949, 83.

| wish to thank Viola Allegranzi for translating from Persian.

The majority of miniature mentioned as examples in this paper are drawn from this manuscript and the

Ras h®d nBBmi-Ra val rHerath1430 ca., Bibliothéque nationale de France, Supplément persan

1113, since they are among the oldest ones attestinglaped finials ahfully accessible online.

The def eat cosfthe Bamavidsthe bss of Khurasan in favour of the Seljugs.

Bosworth2011, II, 338 (emphasis added) -
Them|n|aturebe|0ngsto&h UOhmwBmananuscript started524)andeompletd Oh | smUAGI (r
in 1535 under Shikh7 6 )a h mlhsups S(tkrl. o ndiBnz8$h Othh é am mUs p o . It is curr
preserved in Toronto, Aga Khan Museum, Ms. AKM 156, fol. 7r. The isolated figure standing on the right and
dressed in yellow mightper es ent Sul tan Ma+vmid; he seems tio wear a f
SaAd () mdrRtli ons the black canopy o0-8).BahrUm ShUh as we
Bosworth 1963, 105. On the occurrence of the parasol already under the Samanédiswaind fn. 28.

al co
T (
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prince Mawdi d ascehdk@aretenrasted th camyntlee, ceatiail s
parasof* o i
With regard to the warfare context, theeady mentioned d UbO Uarlb -swad 10 a
(late 12-early 13" century by Fakhri Mudabbirnar r at es t he fight bet ween E
andMuJdamingd 4al m, who revolted against him:

«The drums wer beaten and the army ranged itself in battel order. The
ungrat ef uli-BMo +a ingand usprell® and dellvaresl an
attack in the centse®

During the attack led to Lahore, thehatar> (umbrela) is the insignia held above «the
infidel pretendes riding a horse on the battlefief.Both these passageattestthat the
parasol was used a official signalto set thebattle startingandthat its value of royal
insignia was recognised as such beyond the Isldiglet. Moreover, during the reign of
MasAl d 111, carryi ng obhdtrfon thehbettlefield wanyefjasdeds t andar d o
among the actions that might €arn a special rewart
The chatr must have entered the Ghaznavid court along with the administrative and
royal protaols acquired from the Samanids, among thoisedittested in the focentury®®
The custom spread in tHeanian landsso thaf in the aftermath of 1092he chatr had
become such a highly symbolical device in the Seljuq protocol that a sofilbf BEMulk
gave Siltan Berkyarug(r. 10921105) «the s a r U paad tdearoyal umbrella which are
royal |nS|gn|a O -Usalianata z s ar Up a r)dia thenattempt bfaobtaining the
vizierate? ~
The Seljuq princeQ U w u(d. d073) tried to actsaan independemnuler by adopting
«the royal insignia of a parasalhatr), stamping on documentdughraor official emblem
[ § and assuming the regal title¥®
Among theepisodesmost frequently illustrated in miniatures there is the meeting of the
Seljuq Sanjar (r. 197-1118) with an old woman: theufan is always portrayed mounting a
horse and shadowed by a large parasol, which is sometimes topped by a goideaye«di
finial (fig. 3).3! The story is drawn from the firgioemo f N i &Hamsa thesMakhzan

* Bosworth 1977, 12.

% Shafi 1938, 226 (emphasis added).

% Shafi 1938, 214.

2 Bosworth 1963, 126. The loss of insignia corresponded to a loss of power: «the capture, appropriation, or
usurpation of a royal standard or parasol couhmdefeat or rebellion». To protect the royal insignia was a
point of honour on the battlefield; otherwise, the king would be deprived of the visible signs of his authority
(see Flood 2009, 122).

%8 Bosworth 1963, n. 23; see also Andrews 1993, 193.

% SeeDurandGuédy 2013, 168.

% Bosworth 1968, 88.

3 For other miniatures illustrating this episode and featuring parasols fitted with bird finials, see, for instance,
other paintinggd r om manus c r iKhams: Herdt, 18 deriiudynSjaatsbibliotheku Berlin, Diez A
fol. 7, fol. 19r (cf. SBB website); Iran, 152Bps Angeles County Museum of Arthe Edwin Binney, 3rd,
Collection of Turkish Art, Ms. M.85.237.16 (cf. LACM websitd)abriz, 153943, London, British Library,

Ms. Or. 2265, fol. 18r (cfSims - Marshak- Grube 2002, fig. 127). The episode is portrayed in other
miniatures, which do not include the bistlaped finial (cf. Minissale 2000, 61, 107 and followings.).
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al-a s r(tleTreasury of Secretdut, curiouslyNi 6 Umd makes no mention of t
in histext.** while many miniatures include this detHlilA possible explanationould be

found in a contamination derived from anettepisode narrated Ni 0 & 89 w Bbout

the Prophet Muvdammad and the [ Tur k] king of the
parasol:

=

OD2hudp 3 K30 O23hpeFBHTHYK UbPhHh 02 ey?d Fp 3
oM Gsb TmmiE U por_ N208 poFii3FI OT OB 03 MF
¥I¥3 K CGby BphpKs D@ xF3lOp On3 b m aFCxF oCF

«Look attheSultano f Kadba, on the throne of the seve
Green silk orhis body, ablack parasol ( a-t r s)oghishead/

He, sittingon the royal thronecrossleggedlike the kings

The compas®f his ringcircular like the sky/

ltés a beloved (Turk) with an Arab body, du
On hiswhite face, there is a black mole of ambengFs

As seen above,léick was the colour of the Ghaznavid insigi? Since the Seljugas
much as the Ghaznavids werglt@ns of Turkic origin, the black parasol may have been
inserted in miniatures t@onnote the Turkic lineage ofufan Sajar. It would thus
represent a figurativink between the two dynasties.

% seeD U r 1945, 167169.
¥ Cf. above, fn. 31.
¥ Nafoso 1959, 232.
% The first and third lines ar@ken fromLornejad- Doostzadeh 2012, 116, with few corrections by the author
The second line has been translated by Viola Allegranzi.
® The parasol 6s col our was probably a coompaasdsd¢sae i ng detail . /
Andrews 1993, 193). References in the Persian literature provide images of great impact: the golden parasol,
chatri z a r, wds fintended as a metaphor of the sun, as well ash#tiei s i masm metaphor of the full
moon with its silvey colour, and thehatr-i R.a mb eaeafsrthe darkness of night. Kings of Persian culture
were certainly well aware of such poetical i mageries and pr
fabric (see Sims 1992, 78Jhe Seljug Tughril Beg (r.aB7-1063) is known to have entered Nishapur under a
red parasol after his conquefed tents and standards were in use among the Qarakhanids as well (see
Andrews 1993, 193; Durar@uédy 2013, 171). Among the Qarakhanids a black silk, curved parasol was pa
ofthea | U ntlhtrebeblems of war on the battlefield and the single emblem of rank attributed to the chief
minister, while the orange one was reserved for the sovereign and his family. The Khitan parasol was red with
a gilt finial. The Seljug of Rm Ghiyath aDd n Kay Kh u s r-E46% chanded ther colourlframd 7
black to blue to mark his opposition against the Abbasids.
that of the | |-£405 is portray@dgnmaimmiatqre enbg SaBna@kand under a parasol (from
acopyof Sharafdbg n AAIl 6 a ¥ a z, 6témal43486 ca., Washington D.C., Freer Gallery of Art,
inv. no. 48.18, cf. Gray 1961, 97) of dark red brocade decorated with small, gold mdbéda¥id parasol
with arabesque brocade, sometimes a fringe, maybe a gilded bird on top, is depicted in painted outdoor scenes
(for all these informatiomsee Andrews 1993, 193). Nevertheless, the parasols portrayed in miniatures not
always respect the historical colours.
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According to lbn alAt h 91233 d.t he Sel j udhe Gephevaof Malin ShUOh (
ShUh, -1160 edteresl Baghdad under a parasol to pay visit to the Abbasid taliph.
The same historian reports thath e G h u rdi gdn  AATl aChAYI rfrs 11441169)
adopted some of the royal features in use among the Ghaznavideea®dljugs, such as
the title ofal-s u | T-dw va fddahe ceremonial parasehatr).®®
Later on,the llkkhanidJ a | ADIo n 443 surrounded the encampment of a rebellious
relative,who recognisedim as the 8ltanthanks tathe parasoheldover his head®
During the Timurid and Safavid peristhany miniatures illustrating sceneswrafrom
history and literaturerelated to the Iranian epi&s tocoevalevents,were producedSome
of themshow parasols provided with a bistiapedfinial.*°

3. THE ROYAL PARASOLAND ITS BIRD-SHAPED FINIAL IN ISLAMIC EGYPT

The use of the parasol is testified in Fatimid Egypt, butghesence of a birdhaped
finial on its top is attestednly duringth e r ei gn of the Fatimidsdéd succe
while the use of the parasol in thranianlislamic lands is attested by both written sources
and images, its tradition in thelamic Mediterranean emerg@serdy by historical sources.
As well as under th&haznavidsat the Fatimids carrying the parasol corresponded to a
high rank.In the 11" century, though Slavs became less prominent in the army they
nevertheless continued to be the favoured ones for such taskl Jt@&i-nbi Uaadcupiad
the fourth level in the administratimilitary hierarchy after the vizier, the head
chamberlain oiH U &'i-bbJ bad the commandén-chiefori s f a fi's 01 Or
Gold seems to have been the favourite colour for parasols: in 980& d¥iz 975996)
rode to the Azhar Mosque undems 0 Griudhahhabd” while the parasol used by-al
0 U h(ri 10211036 in 1024 had heavy gold fringé%.
Numerous referenceslatet he r ol e of the parasol to the roya
Al 1 Uh, he catiph aMu Ati z 853975 returned to Cairo i©734 after the
successful fight against the Qaramatians. He made his entrancel dhade parasol
(mi 0 p Which was«ordinarily a caliphal prerogative»Al-Mu Ai zz received him sit
under a domequbbg over the gate of the palat&The amir is granted with a great honour
as a recognition of his military merit; still the caliph starhigher than anyone else does.

¥ Richards2016, 7778.

% Bosworth 1965, 1100.

¥ Boyle 1968, 326. )

40" A bird finial appears on top of a closed parasol in a scene drawrNriord UKharissp or t r ayi ng AKhusr aw
arriving at the palace of S h 388,0Londm, British hibranyaMsuGr.c r i pt fr om Bac
13297, fol. 80r (cf. Canby 1993, 43, fig. 23) and another one ffabriz, 1410, Washington D.C., Freer )

Gallery of Art, inv. no. 31.36 (cf. Grube 1995, fig. 67). See @#isbhe executi on of FarUmurz in
B a h maBmach,ma a, Shiraz (?), 1397, Ms. Or. 2780, fol. 163v, London, British arijgrcf. Stchoukine

1954, pl . XV:Dgmiodksmi -TRavalr GedathtdB0, Paris, Bibliotheéque nationale de France,

Supplément persan 1113, fols. 177r and 217v (cf. BnF webBies birdshaped finial on a canopy steem

the same manuscriitThe funer al of GhUzUno, fol. 245v (cf. BnF websit

“. Bosworth 1995, 879.

2 Sanders 1994, 48.

“  Sanders 1994, 26.

“  Sanders 1994, 22.
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The qubba- a fixed structure located in an upper positianswers to theni 0 aarited
to his son, so that the hierarchic order is maintained through its visible symbols.

Moreover, when aMu Ai zz di ed {yhesealed\as histsuceesssifalozng z
rode in procession to the mosque for 816 dn aadinder the parasol and then pronounced
the k h u iinthia own namethus, the parasol was sustrong asymbolto equalisethe
Friday sermon, traditionally considerélie way through which the ruler demonstrates
power along with the coinagsikkg.*®

Another episode attests that the parasol was carried aiverA z Qheird apparent
ManAlr during the RamaMUn procession in 993. On
without its shadethe impression made on the public must have been,gteataliph
renounced to his own insignia in favour of his successor, so to show him officially as the
next ruler?®

A furtherinteresting aspect emerges from the sources: the pavasainly employed in
outdoor settings during processions for festivities and celebrations and it was never carried
within the palace wall§’ By the analysis of the sources, the same can be said for the
Ghaznavids; and after alhis was the custom in thHentiquity.*® According to Sanders, this
choice in the Fatimid context can be explained by the identification of the parasol with the
palace itself’ The parasol thus becomes a sorisgfiopsisof the royal palace that can
follow the king when he is outdooiThe relation between thgubbaand the parasol
highlighted in the episode abatie caliph aMu A 1 is evealing: the two highest ranks in
the reign are marked by two elememdalfbaand parasol) that become interchangeable.

Most references to the Fatimid court concern official ceremonies of various kind, and in
particular thoseithked to the Nile occurring twice a year: perfuming the Nilometer and
cutting the canal when the Nile reached sixteen cubits. The latter occurred in 1122: «the

caliph emerged from the Gold Gate[afuéni rThe paraso
begante procession while tMe QurAan was being recit
lbnaF uwayr (d. 1220) describes the preparation
New Year? The royal insignia were usually kept in the palace treasuries under the
responsibility of high officials;ite par asol was selected together wi
that the elements match one anoffigg. Af t er t he caliph mounted his ho

> Sanders 1994, 236.

% sSanders 1994, 256.

% ¢The parasol had been opened to the caliphés right as he
mu 'H ade¢ Sanders 1994, 77).

Assyrian, Achaemenid and Sasanian kings portrayed under a parasol invariably appear in outdoor scenes. See

aboveand fn. 5, and cf. also below and fn. 61.

4 Sanders 1994, 26.

% See above and fn. 44.

1 Sanders 1994, 108.

® lonat uwayr dpecfiys heottal i phés name. Taking into account his Ii
last four Fatimid caliphs:led O f i & -1149), ald @ Bi0r -1154), el Ai9z -1160), or&A B Wi M

(r. 11601171).

In his list of the royal instruments («On Royal Instrumdtgpecially for Grand Processions»@h | qas hand

(d. 1418) confirms that the parasotialla) al ways matched the fabric of the calipl
1994, 25, who nevertheless denounces th® @all qashand@ds | i st refl ects Mamluk <cat e
anachronistic related to the Fatimids).

48

53
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main insignia, the parasol, sword, and inkstand, were brought out and given to their porters.

The porter ufurled the parasolwithth assi st ance of four Jaqlabdo eunu
firmly in the stirrup of his horse, holding the pole with a bar over his h&abis passage

describes the high care devoted to the parasol and proves that it was as important as better

known insignia To this respect, Sanders stresses: «all things associated with the caliph

were accorded the same reverence as the caliph himself».

The presence of a birshaped finial is attesteshly under the Ayyubids and Mamluks
by d-Qa | q a swhainctldd@s the pasol in his chapter entitle€On the protocols ah
instruments of royalty.

«called aljitr, described as a yellow silk dome brocaded with gold that

has agold-plated silver bird a t its apex. It is carried above
head during [the processiond] the two feasts. This item was carried

over from the Fatimid era™®

He also reports that the MamldkU r-i ia prodzced parasols topped by a kitthped
jewel. The device, shaped on a Fatimid prototype, became knoaigas b b a-i aywa |
the dome and the bird.

The custom spread southwaidn hi s t rlabvne | B@ 136B8)mstests the
persistence of the parasdh the African regionduring the midl4" century as a
reminiscence of the Fatimid protocIHe also stresseia further occasionghe jewelled
nature of the parasol. i i

In 1514, acording to Ionly Us, t heuIMaam u®GhSs b h (-44916) 1501
replaced the bird that had traditionally topped th&éba or royal parasol with a gold
crescent, the symbol of IslafAThe importance of this passage is twofold: first, it confirms
that the ternrqubbawas used to indicate the parasolhasl; second, it provides us with the
date wunt il vshliniatwas stilllbiedshppad. a s o | &

*  Sanders 1994, 880.

% Sanders 1994, 880.

% El-Toudy - Abdelhamid eds. 2017, 239 (emphasis added). As already mentiotedhe state of our
knowledgesuch a heritage from the Fatimids is not attested by written sources.

" Holt 1993, 192.

% He reports in particular about the sultan of Melymwv (Mogadishu; see Gibld. 1959, 377). |1bn Ba ~ 17 a
guided a Moroccan embassy to the empire of Mali and describes the local Sultan holding audience seating
under ¢a parasol, t hat is to say, somet heiszegofd i ke a sil ken

falcon» (see Gibb Beckinghameds.1994, 959). In Morocco, where the orientalist painter Eugéne Delacroix
(d. 1863) portrayed the ruler under a royal parasol (see Dakhlia 2005, fig. 1), still in the early 1980s high state
awards counted a gbktar plaque (to be worn over the shoulder from right to left) bearing on the second side
«the representation of the royal parasol, red in colour» (Pellat 1995, 62).
% Gibbed.1971, 651, 666, 712, 753, 760.
%  Alhamzah 2009, 41, 132. A crescehtj i U0y atwas already in use on top of the G
pennon (see Khan 1949,-88; Bosworth 1977, 99).
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4. THE BIRD-SHAPED FINIAL AND ITS MEANING

Numeous evidences coming from cultural contexts earlier than the Islamic period
show parasols provided withvagetal or geometric finiadr without anyfinial. In the stone
reliefs of Sargonl (r. 721705 BCE) at Khorsabatthe parasois topped by a vegetal finial
that can be identifiedith a lotus;h Per sepol i sé6 reliefs (in t
Darius and Xerxes, in Xerxes Haram)fruit resembling a pomegranate probably with a
good wishing role tops the para8blt was a symbol of fertility by virtue of its thousand
red 6°tleus ldrgely represented in royal conteXts.

The introduction ofan ornithomorphic finial must have occurred in the Islamic period,
but what led sovereigns to shift from a vegetal symbol to a zoomorphiéscstél to be
understoodMost reliable sourceplacethe introduction of thebird-shaped finiander the
Ghaznaids® As far as we knowthere is no coeval evidend®m Egypt Referenceso
this kind of finial date back to a later perioghen according to the opinion of -al
Qa | q a sittwaspabsjblyadoptedmitating a Fatimid protoype.®®

It is not easy to irdr the bird species from miniaturdsyt whenever théistorical
sources are specific in this regaedfalconis mentionedTaming falcons for hunting was
regarded among the divertissements worthy of a king, as attested alsdSim tBeh n°U ma
but the symblic meaning of such practise goes far beyond the pleasures of ceurt. A
written sources such as tievesta(sacred Zoroastrian hymns) and tBendahishn(the
Book of Primal Creationa Middle Persian encyclopaedic teatjest in the Zoroastrian
understading of good and evil the falcon was a heavenly creation, entitled to hunt down
and eliminate the evil creatur&sThe task of the (Persian) king was pretty much the same,
so that martial arts and hunting sias¥ | s
Moreover, sincehe falcon was associated with Verethrag7hmlae deity of offensive war
and victory-*° andxwarrah - the heavenly fortune and glory® it became strictly linked to
the Persian ideology of kingship Even after the fall of the Sasans and the decline of
Zoroastrianism, the falcon enjoyed the position of royal companion in the framework of
hunting. The Persian poet antathematiciarA U ma r KhayWemr i e@ma s

®*  See Botta Flandin 18491850, I, pls. 63, 71, 107, and in particular 113; and Schmidt 1953, pls. 75, 76, 138,
139, 178181, 194, respectively

The finial could also be identified with the amalaka, a fruit employed as a finial on Hindu temples (see
RosserOwen 1999, 28in. 2).

On the pomegranate in the ancient Near East, see N&pagnoli 2018.

The Turkish termiachin for falcon wa also adopted as a personal name, according to the Turkic custom.
Bosworth (1977, 61) -DéntiLdecsonh&h&min AAVMEthealddr
Mukt Or §.

% Cf. above and fn. 56.

%  Daryaee Malekzadeh 2018, 251.

¢ Daryaee Malekzadeh 2018, 245.

%  Daryaee Malekzadeh 2018, 247, 252.

® One of Verethraghnaots avatars is a falcon, whi ch
and seals (DaryaeeMalekzadeh 2018, 246).

The glory,xwarrah, is described flyingd or away from kings as a falcon (Daryaddalekzadeh 2018, 246

247).

The falcon connection with the Sasanian crown has already been pointed out (see above, fn. 14).
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century), stresses the «nobility and immaculacy» of_falé%)hstheMa ni # o (Llan7)
a Persian myst i-B@d Athe &lohhibdagt arfl ahagyet, issdescribed
in an attitude full of dignityand conscious of its rank, since its distance from the common
people entitles it t"dn tHe @ame way, as shsymbdél bfrayad 6 s houl de:
archetype, the falcon is represented in front of Solomdne king of the beasts to
symbolise the vimrious heavenly kingdom just as lions beside him represent the terrestrial
government? The term'Ha & rfalcon, thus seems to be a universal symbol of victory,
linked by Taman to the concepts af3i (the glory),al-s u | (h® sultan), anél-n U 'Hi r
(thewctonous) ¢lagr Qurayshe is the nickname attribute
R a v mU ri7564789(by his rival the Abbasid caliph-8a n 4 1764775

The parasolfinial is often referred to as a jeweabrobably becauseof its shiny
appearanceyecausét crowned a device already distinguished by prised falaiod maybe
because ofefined manufacturelt waslikely made of metal, and in particular precious
metals as suggested by@la | qas hando wh eplaitedsilver birsi»"oLestta ¢ go | d
miniatures always show as a golden finial. The presence of a peamvealed by the
Ghaznavid sourcéSopens thechancethat the bird wasmbellishedby the additn of
precious stones or inlayhe PersiatravellerN Ur4i Khusraw (d. 1088) reports that during
the Nile procession ciFMu st an Ai r parasollit$eld Was ¢covermlitic precious
stones and pearl$%

Zoomorphic, often bireshaped, finials are largely employed tsfamic metalwork
especially ontop of handles,lids and spouts, sometimewith an apotropaic role
Unfortunately,relating fragmentary preserved itemis a specific artefact is all but easy.
Furthermore, it is likely thabncea parasolWwasdamaged or deteriorated its finial was melt
down®! How the firials were fixed on top ofhe parasotan be tentatively inferred by
observing the miniatures. Usually, the bird stands on a globular or-spagded pedestal. A
couple of bronze artefacts might provide hypothetical examples similar to such finials. The
first, ascribed to the IBcenturyran, featuresa conical and flabased pedestif the
second andar later one(17"-18" century)is inlaid with silver and presents @ncave,
sloping basgossibly fitting adomed shap&®

2 Daryaee Malekzadeh 2018, 254.

"  Saccone 1999, 336, 48.

™ Tamari 1996, 99.

® According t o-Lalkmmbtentuty@ihe teaniHa dndicates any bird of prey employed in

falconry, thus both eagles and falcons (see Martinez Enamorado 201161160

Tamari (1996, 31 and fn. 46) recalls the role embodied by the faldrihe eagle as well for the Umayyad

dynasty, both in Damascus and Cordova.

7 Tamari 1996, 11314, fn. 68.

®  See above and fn. 56.

™  See above and fn. 13.

8 Cf. fn. 59.

8 A prelslamic finial found at Gordiorapproximately dated to tt&¥ centuryBCE and attributed to a parasol,
was wooden made (see Simpson 2014).

8  The artefact is mentioned by Allan (1976, Il, 834, no. 4) and Ragaion (1972, 180, fig. 33), who

published the picture.

The item was auctionedhttps://www.liveauctioneers.com/item/24665592_islatmianzebird-finial-with-

silverinlay (last access: 19/06/2019).
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5. CONTEXTS OF EMPLOY AND SOC-POLITICAL IMPLICATIONS

The high number of miniatures and written sources including the parasol offer the
chance to observe a wide range of situations and contexts this insignia was employed in.
The parasobctedasa sign: it signalledhe presence andpition of the king on the field
and distinguishedhis figure from the rest ohis retinue, since the parasol was reserved to
the king, not to his family members (with due exceptioffsBeyond celebrative and
military occasions, sometimes the parasol appieafunerary contexts.

Miniatures show either historical kings or literary herskaded by the parasol, which
always marks the prominent figuirethe scene thus becomiag «expanded royal symibe
that embodiedlifferent values;such freedom of empip can be observed in late Islamic
representations, while on ancient stone reliefs its role was much more re&fricted.

The role of the parasol as a royal insignia deserves fughalyses; in factthe
landscapeshould beenlargedo include otheelemens typical ofthe royald e q u i mmde nt 6
regarded to embody theeatof the governmentthe palace,the tent and he throne. The
relationship between theand the parasol is closer thaduld seem

As alreadystated in the Fatimid contexttke parasbclearly symbolised the palac&%

The expressioal-q u b b a- avigamhds the parasol, by virtue of its domed shape, through
the term usually adopted for domed structwegeringthrone halls and entrance gates
Islamic civil architecture.Unfortunately, royal palaces built by the Ayyubbids and
Mamluks in Cairo survive insufficiently;just few information are provided byhe
source$? Still, it can be assumed thatet parasolvas intended aa portablequbbaon
behalf of the actualqubbg the royal palaceThe link between parasol amglbba is
observedn miniatures on an iconographgroundthrough the addition of the falcabove
both of themSome of these miniatures show sloping domes on top of buildirgsuld be
hypothesise that they were made débric, as tents covering a terrdledn this case, the

8  Cf. fns. 9 and 36.
% parasols, like standards, were pthbg the Seljugs on the tomb of the deceased ruler as a mark of respect (see
Andrews 1993, 193). Since the possession ofcthegr corresponded to the possession of the throne, it
accompanied the king even after his detith.alAthg recounts about theuscession of Berkyarufy. 1092
1105)that in 1104 the atabeg Ayaz brought back to Isfahan, along with the deceased sultarg «thé s a r d a
(s ur UXtengslkth i ) tdyal parasolghatr) and royal diademshamsa and all that was required for a
sultanand put it at the disposal of his son Maikh U Dérang¢Guédy 2013, 168)0ccasionally, the parasol
was retaken to be used in the investiture of the successor ruler. It occurred in 1206, when a parasol was taken
from a Ghurid tomb in Ghazni and carried Riruzkuh (see Flood 2009, 1238ee the parasol, topped by a
birds haped finial, standing beside t h&hathsm@ahriz3308%r ¢n in AThe su
Keir Collection (on loan with the Dallas Museum of Art), Ms1.2014.739cf. Carby 1999, 30, fig. 18. For
a birdshaped finial on a canopy in a funerary scene, see fin fife.
Sims 1992, 78. A miniature of a mid" centuryS h U h nfidmizan (New York, Metropolitan Museum of
Art, inv. no. 20.120.242, cf. MET website) displa Gav and ~al vyand appearing inside ca
elephants and shadowed by dorsbaped parasols. The latter obviously serve no function, since the canopies
have their own covers, if not marking the personages on the field.
8  Sanders 1994, 94. Sabove and fn. 44.
¥ O6Kane 2017, 587.
¥ See Fi rShdas) &nsia46, London, British Library, Ms. Or 12688, fols. 130v (cf. Titley 1977, pl.
20), and 28v, 135r, 150v (BL websité mages onl i ne) ; ab@nid@smi-®Rpyalodk Rashod al
Herat, 1430 caBibliothéque nationale de France, Supplément persan 1dl$328v, 130v, 135r and 150v
(BnF website).
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link with the parasolvould be even closer. A fabrimade tent wuld have covered the
personage appearing insi@ebuilding as the parasol covers him outdoor. The falcon
represents thgait  d 6 betweea the two devices.

A Safavid miniature consents to obseraemorphological evolution the parasol
(without the birdshaped finial)on a step forwardoward the shape of an architectonic
qubbaaccording to the shape in use under the Saffiigls5).*°

The termqubbacould be used to indicate a doisleaped tenas well”™ Thus, another
conceptial link between royal devices is establishedhe Ttent isthe absolute portable
structurebut also the closesine to the role of theoyal palace, being the kingesidence
and his audience halbome Muslim sultans are known to have preferred spending much of
their time in nomadic tentSeljugs, for instance, were not sedentary rulers; even the long
reigning Md i k S h U#H092)ralong Wvith hig activity as a patron of new buildings,
lived also in tentsg a r U p. Thisctwstom consented to move from one place to another
according to the change of seasons and to keep close relations with the army at ,any time
thus ensuring the power, and with the Turkmens as Wed. value of the royal tent as the
official seatof power wasfully acknowledgedIn the Seljug court, the parasol is often
associate to the tent sometimes referred to as the mebba- as asymbol of kingship??

A further link between royal symbols concerns the parasol and the throne. The number
of miniatures showing a falcon on top of the throne is revealing; some of thamaricbn
both the throneand the parasol athe already mentioned miature portraying the
Ghaznavi d(figMi Probiabldy more numerous are the miniatures illustratimg
the throne topped by a bird finial: among these it can be mentionedrom a Timurid
manuscript oR a s h-@@ nJalmi-Ra val r(Herath148) showing the thone of the
Mongol Chings K kuthmounted by a falcon, thastesting tie persistence of the custom
duringthe Timurid period §ig. 4).%

Finally, Ma v mi-EUshghar ¢ D@ wilins |- (2@ra)pravides the
K h Uq U nforthe garasolc h o w Wisidh interestingly denotes the crowar the vault
of heaven as well?* The domed shapeof either thequbbaor paraso} ideally crowns the

191

® Fig. 5 shows fAni shdr v UkhamaanKturagan,Z1575, ®Bosior Mdseum NfiFind) mo 6 s
Arts, inv. no. 14.594

% DurandGuédy 2013, 17Q.71.

% For all these informatics) see Durandsuédy 2013, 17:280, 183. )

® fiThe proclamati on ®@ibliott@hue nagonade d&Fradiiae,0Supplénsent pessan 1113, fol.
44y, cf. Blochet 1929, pl. LXFor miniatures illustrating he t hrone with a bird finial,
S h Uh n ltam d446, London, British Library, Ms. Or 12688, fols. 22r (Breielville eds.2010, ill. 4),
186r (Meried.20086, front cover ill.), 19r, 37r, 45v, 84v and 197v (cf. BL websiteages onling)J U mi- 3, a |
TawUr gKéar at , 1430 ca., BnF, Suppl ®ment persan 1113, fols.
Gurgin before Kay SKbhsWanabi934, WashingmwB@ @shur M. Sackler
Gallery, Smithsonian Institution, Inv. n81986.160, cf. Canby 1999, fig. 4. A bronze beaker (Iran, dated to
the early ¥ millennium BCE) shows a throne featuring an upward pointing protome in form of bird head
(New York, Metropolitan Museum of Arinv. no. 54.5; cf. Muscarella 1974, fig. 4).0RT the Elymaean
complex in Tang Sarvak (eastern Khuzistan provincé:3l centuries) comes a relief showing a ksttaped
footed throne (see von Gall 1971, fig. 1). These ancient prototypes may have influenced the choice of a bird
shaped finial duringhe Islamic period.

% Andrews 1993, 193.
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king and reproduceghe vault of heaven over his he&dwhen such a device is carried
alove the king the latter is marked as axis mundibetween the Earth and the Sky,
paralleling the order granted by the ruler to ¢hemic one established by God.

6. CONCLUSIVE REMARKS

The fact that no reference to the use of the parasol in the Islamiext predates the
Abbasid period mighpossiblyindicate thasucha device entered the Islamic royal protocol
along with theintroduction of Persian custopgven its ancient origin
As demonstrated above, the parasol was a royal insignia: greaioatteas paid to the
choice of its fabric, often a precious silk, its colour and decorative pattern, usually matching
the caliphdés robe. Not hing was | eft to chance i
scenographic processions were common especiallgruhd Fatimids.
The addition ofa bird-shapedinial on top of the parad helpedenhancing its meaning
and it musthavebeen chosen carefully so to convey the right message. falcon,whose
first introduction can be historically retraced to the Ghakhgeriod, enjoyed aroyal
connotatioramong the birds of preyfhe varied contexts of emplagdicate itas aflexible
andinclusivesymbol, proper to convey authority of the kiag well as the role of the main
character in the storfvidence in gypt point to the Mamluk periodstill akQal gas hand g
believed that thal-q u b b a1 awpag.d Fatimid heritag®.
The inclusion of thévird-shapedinial in so many miniatures attests its communicating
strength andts historical persistence through centuries as a trace of the influe@rted
by early Islamic rulers on the following dynastidi ni at ur esd® painters clear.|
aniconographic repwoire that necessarily reflected the comnaovareness.
Since its employ in the c¢r own hetbidaftprey est ed on t |
alluded to the concepts of glory and victofye falconaddedon top of the Islamic parasol
retained the same meaning, bepegceived as markof royalty enriching the insignian a
decorative as well as symbolic groutidThe expression «in éhservice of the parasol
(chatr) of the imperial stirrup», attested under the Seljugs, essalhe parasol to kingship
itself.”® It demonstrates the physical transfer of authority and representativeness from the
ruler to one of his insigni®1 n F | ordsd«assigns of sovereignty, inalienable objects
often refer met onymically or synecdochically to
possessing such sign, their possessor becomes what they erfifody».
To concludea modernstone relief inChashmaA A1 ¢ ,Raypwlaer e t he Qajar Fat d
AAl 0 S h Uh834] appearsli7 tdd scenes can be mentioned. In the first o, he
seated on his throne; in the second scene, on the right, he stitinds falcon on his

% Seelehman 1945 (cf. Mathews 1982); Soper 19&mith 1950, in particular 883.

%  See above and fn. 56.

% The Egyptian god Horusyho embodied the royal patron god, was also portrayed as a falcon (seeeBarya
Malekzadeh 2018, 246).

% Deny 1995, 529.

% A similar phenomenon occurred during the aniconic period with regard to Buddha; see above fn. 3.

1% Flood 2009, 122.
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forearmwhile an attendant holds a pashbehind him(fig. 6).°* The falconwhich used to

top the parasoin earlier Islamic representationspmes back to its originaffunction of

hunter andits original positionon the arm of th&ing. The intention of the two scenes
seems to portray the kirig his official duty and then in a more informgituation;still in

the latter the parasol and the falcon are present, even if not together as in the traditional
iconography anabed above.
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Fig.1-AThe ent hrhanvendl ds uol ft FaiGh d a3vts & 1P rs [am, a1446,
London, The British Library, MOr. 12688, fol15v (courtesy of the British Library).

203



Valentina Laviola VO

R

uf/uu{f &,

S A

ST q,.:w,../rrv U—»’gf/u,/ i u-/m/..{,/u

"

,j; rJ( Lv.m('/)‘pu: uudu L&@;ﬁ{ s ay __—"/[lf:”u“/": ;U-{l;
" . 4 b Gy &

(0] w, ({L;._//g):d&b‘jfv‘uu »:)/,V,}g;f@’dzr—’m'J‘gld')“y"}z_f';un 1t

1A _AJ’M JJ’ b'ubl) ’OM‘»J‘M’/J" »—/M; 14~ |

Fig.2-fFi rdmewse®s the GhaznAWn Hurcgo,ur R arsr upkohedt sand AA
Fi r d oSahsphonsltchm 4535, Toronto, Aga Khan Museum, Ms. AKM 156 (ex M185),
fol. 7r (afterBahari 1996, fig. 117).
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Fig.4-nThe proclamation o f-D&mhsi dTxalk WhdBnatdp, Rashod a
1430, Paris, Bibliotheque nationale de France, Supplément petddar3, fol. 44v, detail

(afterBlochet 1929, pl. LX
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Fig. 5-iAnT shorvUOn and B wWhamsagKiuradsano 1575, Ngodiod,md 6 s
Museum of Fine Artsinv. no. 14.594 (aftr Coomaraswamy 1929, pl. XI0, detai).

Fig.6-St one relief in Chashma AAI g, near Rayy, s ho
17971834), photo FSA A4 2.12 GN.00.11, M.B. Smith Collection, ca. 19900
(Smithsonian Institution, Washington D.C.)
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